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[N B8] O TH LWEE

—FRaT, ho IRy, =TV T4 —AzbE L i

mogkE X 2

[N B Ly ltaRNE, 79 v ADE S Jacques Derrida 12 & - T
eI, [HFRZ2AE (BE) . BEE ML v EREm E#rEED
Pl T B IC B X9, S ANIBICEREL T A6 I 2, ThzdiRd 5
VEDH LB EFE) 20D B ERRET 5 b0 TT, [MEZRI] 2w 8
ek, FBLEE FIFE Bl JEHARE. B ME, R AR,
Fath WE. BER Bt Bk, TR, HMB G SREITA S FENR
B T4 2 ORI 2 TN LORIEOBHE L Z 2 b, FIEOEME &R
AT AR ED 5Ty 2000 LL EICh o THENEZEEZMREL TE LW
DDHTF) FDERT L. K. ThH0H O RS EIZR N
ATHY, WY DTHAI L Eimikd 2T, [FELS%E. WAl
PE, VUV, BEMBZ2E@EITAS 2] L) mEHoWNERIC [FE5%, B,
W, FENLREETAE A L), HBTHHIETOLDNAN AL,
BLL. BRER>TWARLIE, ZREHEL &9 & LT [Hik 2 EE]
EV) BB LEE R0 R LIZDOTL

BAHRRL AL O HEE TIZ T ) FOBBIEIMH L E o2oH ) F345 b
nbhoFbiZid, A LB T [NEBNE] 3HFELE T, 72213 H
SOEFEEOLE [MRIEAN, BIZHN] b2DO—2TY, I<EZXLHETHRL,
TN YO L7 [RmEEREE] X L3 Ld [BibkY] KRESY.
T2 (V] KREENEDBDOTHLRWVIETTT, Bueo iz H TS
T &, 7)) HEFREOBHDENR BB EEEEICIE. mEBE v ) SR A
2 &k AEEAORER & ABRZAOEASED D 3, 1) Wlpun ) KK
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metaphor b “ODEFZEDO—FHBINETH B L 9 —FH 2 NI AALTHD
VoTWhEn) ZENRTEET, L) D FOWHEINNDRABRRTH S
intrusive narrator. %) IFE & virtual reality D ZZ$E 3 % role-playing games.
71) Matrix series X eXistenZ 5O A ) (ZFD CWLE, ) B &w 2, RIS
A28 Kaufman & Spike Jones Bi B DfEmicfiE s s &9 2Em. 7) #Hh
nizh, EONZY, HUGRAZNEFLD S, 2L, AL, WLAEZ
EOBMDIIHINEETH L0, HLWEED S S AREICETE S metapaint-
ing. metafiction, metatheatre. 25X, 60ERZF.LICLEESNT L2
A T D®RFFIZ metafiction | B MLz D IEH T Y R GWEVIBTL X
Vo T2 R, BEZRD [AF 74277 a 0] &odt¥mg % OsE
THIELET. Lol AFHTHRETHBETH ZORMATELZEZHHA
WIERAMEDL L, HTLVEAARIZERD DI nE VI BEIZEE L2 v e Bn
9, DAFHICELTW2IE, EFERZOB L Z IR OMREIBIESI TV
% Ian McEwan Oy 4E OER R Paul Auster DEM 2 E D, FNEFNF o7/ F
LRBAZANT [NRLHNE] DD DRVEERZIT o T AIHHIE T 2 5
TLE9. 2L T, MEOHFTM. C. Escher 28 1950 G- 72 & 9 i
RHESRAS, ANBUZE o TEZRKRDOUEEM L LTHERENTWELEERXTIWVE
BwnEd, =y vy —0BIZEr P ESWzfEm & LT, 20034 Pulitzer
B o BB L7 Middlesex (2002) 2Z A2 ENTEEF T, ITNIE The Virgin
Suicides (19934) OFEF Jeffrey Eugenides 2™WE7E & [E5E X it & v ) 3D D
BCO— L MOZAENAEZRFIZ—D2DF7 7 A ML LTHKRD LiF7zboT, &
N HDNHEFIZE o THBIE L EREERTL L9 BEOHRTY [H%
AR 2T A7 7~ ¥ D Being John Malkovich (1999) O X9 %, W
DIXHEI Y o7 Fa 7Aoo b b biiE, Adaptation (2002) O X 9 IZHLE &
WL AR & DI ETA2b Db H Y £7. HELREBEOHT & A3
HAGIERARTS 2D DEMBIIVEENDH D THA. 26 bEHET
NHETLE)e 7)) WELEWO (—ADADMEIIRS) BRLDD 3,
B Jacques LacaniZ X o THTH & N7z [HFEOMEM] & 2% [N%
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BAVE] BAMOEDOIEAERTH S Z L EZRL TSN TWE T, B/
WZBWTHZD [MMEDODAB~DEA] o7y FMIBHR D EPHRWVT
LiJo SITHhBHIE, LHFELEHEMBOZSBOBBR2ERE &) HITT
LISLEELCRTOE v BT, |

T3 LDIT, KIZEZEIT/21) @ "intrusive narrator" T 2%, 4 BRI & 5
F2FTEHWVWTLEID, —EFLHITEEY PHAFBICEBEEY T, BHE
REAZEDODHESIIOWTHEEZMEIT A E V) TEUTE] %1757 George
Eliot ® Adam Bede (1859) X EMOMZEIZEA LMERVPEALR L Z O
m? [5%] #5ED A9 B.S. Johnson @ Christie Malry's Own Double-Entry
[Z7 VAT 14— N) —MAOHEXERL] (1973) PRV PYLHFITL X I
Wiy (k) MEmDINEETH 5 13T OO FEERELMESHONEBITHRA L
B EMFUIRAL L) ETHMBIIREZET TA 0N R EZE SR
ZTDTY, Klg&r) & LTHHE L metafiction Tld. 350D FAMERMNICE
ALTWTh WAL TH, ShEmHC, fiction %355 114 OHMA fi ko
W, HHEINHROBLRER =W EEEONATZ2ERIET, TEH
Mo l2WREll L o CIRKNTH HELTH. 20 [HEF] 250 ORRTH
BYEmh [HHR] CHEICHRILERERDO DO THEDITTT, IhoidTXC
72U T = A L AH18844E9 A D Longman's Magazine 7% L CHafi L 72/t
FKIZ & 5 WIHHE "a habit of giving themselves away" & V29, Fi& 2B L T
LEWVDPRRWEYDITHIGEVA D EFEA, LrLID GERUTA) 3<T0
B OB Ao o 72 ED D A L LABZHET, 1930480 5 1980 418D A

FYACHWEZL TS, FEEETZEAN T2, LT ORENHERET 5
IR VERE %%%@iﬁ‘i”) L., $72553D3 KR, X¥ 747
DV ABLTNS LV REITREAE KL 2 Vb0 X F4 A, 1980
ERDRERNLFIAETDH Y. New Gothic DIEF TH o 72 Angela Carter D
Nights at the Circus ® WTAEL X 9. ZOEMTIE, New Woman D JEA &
HbwIHIREv A YFevwersIT v 76 L7y MIEoT, XFEDT
WEER L. 2OFMRT IR OCHENH S 2ROV D 20 HALICER L2277 «
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IZRLADFHRIANE @) &) WHEDOBEFINFFEETH S L HIZEBbhds
T4 2% JohnHaffenden £ DA > ¥ 2 —TERBEHEFNEEELTWVWADT
. BRIL -0, SMEERBENICADTCLE) IIRWREYONEEV SO
T3, 25D FERIVEVICLI o TAMPEDL I ICHITHF L ZOMR L 2
BETLONE NI ZETHY ., Fiction DIFEM L HIEM R o BN & A
2 TN B & o TIRE T AIEMEERDS, WiEAITRHIZOWT, T
TR & BAIZ OV TOBBI o TOETe TG —F —0% { DIERI
HBORH T,

T AN B LEDNLIV90ERO—FEZFTHLLETHIE A T4 033 Th
5 2 E RS NI <\ Jeffrey Eugenides @ The Virgin Swicides 75 £ W C
Li9de SOMNKTIZIBF2S 1TF ETONMEEERART 5D TTA,
W/ bDORDOT 7 v THo72BFORBET NV —TPAKOEEZIEH L X
HE LTI ) MESED LAMEDH R FLSI N, T, TRELHFT S L) 2k
LAV = VA AR, BRRICILET L NRROBE D B Rk 3%
EIRATMEEZDL DV EARI o TWAEVWZ T, BAMIIESVTT &,
150 A b DFEADFES & Exhibits No. 145 No. 97 £ W) JHIZE 5 IkH6 ., 52
DA—=V 5 — AN RS &M R L Bvwioms, §4&bbHE,
Hig, #— FEICE o THHikkD [FEE] 2Z2AMCRR L, FIHCT L EH
BREND CEEBICH-> TALEOMRFOEM=FERE2HELTBIHLT5
——FETOZH L DBEUEORIZOTAED, <HKFEDFED F> "we' 2 X H5E
DD > THRADTY,

VA LA IOL) WA AEELBLC, ARAKIIELRZ T TR L,
TFEHRHREOBEBOXLEDLHFE I HEDL > T B EZZ D TLA
H—F =L THL—TV 2T 4 =L Th, V{2 ZXDENEHIT
NEEEZ IO TR IOEBEZREYL] &b, TR THALLES
HHZELHHLIIBI T TA B OBRED TNBRELONEIED DTS
ZOWTOHERE VD [H3E] 2HASELRNES, L LAREORELED,
A DOREERD T VWL L H)ICEBDNLENSLTY, Z2I2EB+5 < fiction 12
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N 2THEDBRDEALL Do TWBTL &9, EEFEW, BHEERE VS,
VA AXDEDRIINE LS oy )Y Y LD SFE—— "The old
evangelical hostility to the novel" —— 2 b XA L ¥ A, HROFTE LB
HE2ELEINTHREL ZWIZEHEOEBIEICENL TS L) ZETL &
9o Gérald Genette OWFEY 7w (1972) TERA S M7z, histoire, récit, narra-
tion (MFRY NE. WEEO S, WaEH1T24) LI Z5Ea B Tn ) &6,
Z D &9 YERK 72 5 13 histoire D NI narration [Z D W T D EH & W 9 4%
BITSERDS, récitxh Db, TOLEDOMHIIBVWTbHELE &R
NaeboTnbWnisTLr), LTV oA AXAHIZODVWTHIDI L
EHTIEE Y $9. What Masie Knew (1897) % The Turn of the Screw
(1898) 72137 T7% <. "The Author of Beltraffio" (1884) & 7 "The Real Thing"
(1892) LWV o 7AEMDEESZ IS LTI T, Wik b T AIHERED &
7275 % "The only reason for the existence of a novel is that it does compete with
life" EWIFRBHREZEDZVE V) BIRT, HiISKRESEROHIITH
DT HTLL ) H—F—R2—T 2271 — ZADMEMILE b TREIHE
BEN, WREDABRICE o T2 L FHFTH I EITHIILTHY, 75
FRIIEBRZEIK Db, EHZFELTHICOVWTHNT L0 TRH Y THA.
LAWY 2 Wikt matrix TH AHIE T DFELITHIZDVTORNEZHD
N e Uy WREOWHE L WO HGCR EMFED IZOWTORE LW I HRET
RO 2T L AIMERDEERYDH LD TT, GREIZOWTOE RITHE)
201AL DT X 1) A C, William Faulkner IZ KN THEL NS5 D X 9 L2
‘L% #F A Lolita ('55) X Pale Fire ('62) &\ B % ¥ L7z Viadimir Nabokov
&+ 'the heroes of the book are what can be loosely called "methods of composi-
tion" £\ FRETHENEORHMEHMN T L7471 7%, B b 19410
The Real Life of Sebastian Knight TfEWE L7z, TNUL, DRETHo TS
WORDVI NEOBEEZEY, KYOELABEL LD LT 584 WD5E
Nadpo 728D TEOTEANG] ZHEH LI LIITYDN RIEECE RN
FTRIZDIMIEDZO/NEBROZE X TVHTTEY, SHICFFRITD
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% OVEMIZEBTIH O EEELZFE > TWADITTY . ZORE Lolitall
DWTHRELTBEFL x99, £9. ZOEMICEMNIMEENT 5248 Th
% Foreword 2% 0 ¥ 9, Z Z TidJohn Ray, Jr., Ph.D., Widworth, Mass.
August 5, 1955 &9 At & AT EEBRA D TREORED (EEN) 5%
RENTWET, TLT [AIFE] IRk 4 2mtE z 2 CELT S 1EHDHE D 52
HFHENTWT, E00FHEVHD I ELTVEXEZ LD L [FEH] OHR
ETEERAH=3] oMKz 52 %3, 2% 0, "willing suspension of
disbelief for the moment" [ANMEDEDO—WEIL] 2 W) T 5 VY v VM LEE
BROBERzENWICSITLEHE, HalzbBY LTAHBHLZ X —
EZADHOWMEAD LK Y ZLTHELEEELEZSIELOP IO
Forewords @ T3 o T @ & 9 ZAL#IT 2%, 19624 O Pale Firell 72 5 &
Foreword 7217 T { BEUAS & L COFITHEM LRI ETH L72RS2 ) &2 b
DIZR->TLBIERELHMOENT VS EBY TT, Lolita DAL TIFANAET
29 Y FHAEIWCEEED T T 3. T 7. Gentlemen of the Jury! & U7 T,
HEEZMAEE LTERELTVS, 2 DHHOPTOFRPE LTiENSZ
ERBMELTWVLERDLELHEISH Y 9, Penguin {EMROMEE TH 5
Alfred Appel, JriZ3 REEN-F R 2 7R ETTI, oSV hHFEEIN
£, .. .virtually every "move" in the "true story" of Lolita seems to be structured
with their predictable responses in mind; and the game-element depends on such
reflexive action, for it tests the reader in so many ways.' &\ Z & 12420 F9,
TyRVDED L), TRTPEE L DBRITFIETH Y. "reflexive action”
EIEWNEIICBIT S [HE] ORI THEELEEZTLIVDTY, ROX)H)LZHEHDT
BEMERD O —20—RELTHEHITTH ) $95

And now take down the following important remark: the artist in me has been
given the upper hand over the gentleman. It is with a great effort of will that
in this memoir I have managed to tune my style to the tone of the journal
that I\kept when Mrs. Haze was to me but an obstacle. . . .I have considered
it my artistic duty to preserve its intonations. . .. [iEiAHI]

bolS3DITFRwET, WElATTAEKICERZMILIELHDET. R
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HELNEHIIT Lo BnEg,
I think I had better describe her [Mrs. Haze| right away, to get it over with.
The poor lady was in her middle thirties, she had a shiny forehead, plucked
eyebrows and quite simple but not unattractive features of a type that may
be defined as a weak solution of Marlene Dietrich. (Penguin annotated edi-

tion, 37. BRI
HICHEENR TRV EREFENSICOED O0) [HEHEE] 222 ThHO
A EEHESLT, TOREME, BMELZERIESL 0 L) 2FHEiIE David
Lodge D & 9 2 80FRDOBD TEMRMN LAY 71 7 aEEX bbb KA
IZR > TAELDDTYT, —flZRTEE LT, ZZTRTFFIT7O5D '
had better describe her [Mrs. Haze] right away, to get it over with." DERI3 & |6
CC, UM EORMERNIZHIZLE5066E (you) ©EESAATY
Ay AARALICE 5 TE AR THHECEANAREDOEHRTT,
Looking, as it were, over [Father Brierley's] shoulder, at the congregation,
you can remind yourselves who they are. Ten characters is a lot to take in
all at once, and soon there will be more, because we are going to follow their
fortunes, in a manner of speaking, up to the present, and obviously they are
not going to pair off with each other, that would be too neat, too implausible,
so there will be other characters not yet invented. . . . Let's just take a roll
call. From left to right along the altar rail, then: Polly, Dennis, Angela, Adrian,
Ruth, Miles, Violet. Michael kneeling in his pew. Edward and Father Brierley
on the altar. And of course the two old ladies, who have somehow levered

themselves into the central aisle. . . . (How Far Can You Go? [1980] 14-15.
5 R )

HlIELF VT L2k 912, The Real Life of Sebastian Knight D 7e/hT
'. . .the heroes of the book are what can be loosely called "methods of composi-
tion" X VHNTWADEID LI BRKHEDZETHLHADTY, FKRI 7L
D OWERIC, AKRZONEBTHLIZT O [FEYTOER] 2 ASET. N
HTHLWEYNEE., ABONIZADRAAZINEETH S ISR Lo
HNTEERATERT BANFDEY KO LEERE TH-720TY, 2D L
REAL TLlolita® & 9 a7z #idld, FALZRA LI LD EE
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FLWbIFTT, ZoLHicELNE, FRazday Py, Wi Cofiins
ERED. AA The Life and Opinions of Tristram Shandy, Gentleman
(1781) ZFH\ 7z Laurence Sterne DEWETH H Z L2080 £9, HikF L
Wz X, BT AU HIZFOEITE NN E T, Edwin Mullhouse: The Life and
Death of an American Writer 1943-1954 by Jeffrey Cartwright & \> 9 h 1) 2
FTh -2 x 74 EHIERRENSZ 197241235 L 72 Steven Millhauser
BZEDNTYT, HNOFED F+1E "Reader! What is abook? A book is an intoler-
able pressure on the inside of the skull, demanding release. -1 have sometimes
wondered whether all the murderers and criminals in this evil world are noth-

ing but tormented authors, writing their unwritable books in blood" (257). 7

VIR I T [HEE W] T RO X ITRIFTETY,

"God pity the poor novelist. Standing on his omniscient cliff, with painful

ingenuity he must contrive to drop bits of important information into the swift

current of his all-powerful plot. . . .The modest biographer. . . is under no such

obligation. Calmly and methodically. . .he can simply say what he has to say.
.." (Vintage edition [1996] 54)

W) FTHRL, (Ehk) BORTHL/NHK L WL T, (FHEORR) K
BETLHSD L S EZMERITEZLE VD AEI ) TR, bLAAMEDE
MEHEZ OO TWADITTT, BRINLHMEITVET A,

REIZ, ) Or—sritREBEMROMEREL EF— 7 L/NL BB
RAROLHEP S —DBATRTBELVWERVEY, MBE- A0 [754 >~
DFE] (19884 gt Fl) T3, FZHIIMIEE— L H LR EA) O AZMT,
BICZADPNG AR EETHBRIIZH D T3, CARARPEVVET
b FAREBEEFEHFOENT PRV Fyv— F— AT v 7 DFfE%
Tr—Fx N T T4 BKEEBWTHEROS TYO Y - T T2 M
FETEVIHBICE W LIFCh 5w, Z0%E T, EBICZO7 — 4 % KR
THLEZS—RELTEDLNEDTY, <754 VOFTmE>SITEDEEDKLHT.
b H 5 A Klein Bottle?b‘%EEéﬂ%'(b\iTo LARD YK DR o % 550
RoT, dIFFDHIIODBEVEX - ZADHD L TIEEL EOX MW
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HRBTEHAN £, VR VE2RTOWTTH, SKLOMRTH k- LF
ZMRBEA—ETADFDO L) ZMRPTEDNLDTYT, ThEFBEDOZ
ERRTTEDEDLIFTIT o2 OB 7 54 Y DF>Ty, Fid, 3K
ZEMZNEBEANRICDIT B 2 E e VWEITY A, THERFEBOTVATOAR L
AU Gbe L TEDVLOTTH, bHAATNEIRITTIEIHEK R NS
ETYo TITPHARTULEDZEMTLIKRY VL EEEA. b H A LEMIC
BVWESE, BRALREOR LA v 2 kciE O~ T, F 12 topology
AR T DN S S DT, SRITEHANTIEIERATREZOTT2, H
CR AT IIBRUNICEL I LN TEBLDT, MR TIPDTEE T,
ERELTFAVYOEBFEZE T2 ) v 7 X - 7254 VIE<ERLIEZORKHND 2w
> LA TW/ZE ) TT, WODRFIIN<ZI(4 yOFE>EIIENS X
I o72%9) T, bRONIEFSFERDIILDITA, BERHPIDEF VT
WEN o722 ENAZEPERERA, TNIIEAED [fHEE )] -
HELLTEOTHLLIRA T =12 o2 1983 ENHBEIINTTHI &
T TORTIE, WEDA T TRIZGRBERNZRTELS2S THICERL T
CHERMEZDOEFVE LTHRHVPHV S, ENEIEE o 72 IR,
MLLIBE D bbb L WE S IR I MR 72 SR AT 2 48 0 aR§ R A b
Y HaoEFVELTY V-4 (BE) PRAIh, WEIEIEhE
¥ g REOEFNE LT, HHLERMELTEET 5L 05, EFOK
HOBAERZ BT LEMEDNS, 7254 YOFBIRBIMSEFTLELT
b 72DTT, KOUIN—ZE7 T4 VOFEOBEELZED L H o724 7 A
Mol TwE L7z, MHORPERFIEOL ) EIETL NG ZET
HIZERBIZFEASIN TN T, SOV DOLEATENEEZF>TES
WD o720 TT, FOHBT A4 VOTBIZOVWTORAZOMRROIER% D
CoTmEFDVHo72) LT, HEDEZA—IRERBIRIE Lo/ vbh Ty
X9 TER. bhbhilE>T< 754 YOE>OMMBIZETVE LT, ¥
PHBLL TChwinwEBbhsDTT,

2C, BEO/NHTTS, EAROESZIZ. AMOEZLH) EHOWDHIK
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HOAMDEZFHFMI D> TF—2ALLTHE L, HEER L JH508bkw
FEHELEKIE L7200 ZOFEET, iZBI T ) OIS R % 4%
BLETH, BENROPLWVHWAEIL, HOREEEL., HEOTTH
F=FLEINT, MEFMDAY v 7R LEZ Y —ROLUEREDEZED KN
R EHESETB ER S "BE R ) B A RBR RSN 0
2 DWIIARY OISR LB A ORGP O L%, TORMEHEID S
7O, TRTCZFEZIRLARICHREZRA ) ELTWE EZATIOMIX
RO ET, HAILZOREN (754 v 0F] OF DN, NIk ODHEE
AT RELbE¥ A, SHTEHBBEILLAZABRDEINTWETH, ITO
N—=F, V7 PHEPES X DB PICHERZZ > 7220F B FNC L 2 2 TG
L7zbDRELERLEEONLIE[ L 42BN T T, ST (FE) HEE
REDEFRDOLRL %5 L) ZHEBOMAVTHIHAT, 32754 0D
B DALCMLZVDHDIE G >THW T, WETOH LWEAIEZTWA L)
TYo AMD [HE] 25, FIRoRET 2B REFICEB sz [HHRl <
HBHILEEZNEL TOL) BEREISHLUELAEINLZEA) EBbh
T3, <7 I VOES>OL O TERBORERET ] & TAR) ik
LZ2BRICH s TULELRB LIRS, EWVIBLULHLLPLATVEDTY,
REWZH) O, PEMAVEREOHOMERHK A L 2P EARKEEL 7O v
MZHOBLETI A, MBOEARP/ - ERmzr -5, WAEEOY 7 —
FxNV )TV T4 - F—2RARBETHBEKMEEZFEALICDH D David
Cronenberg B8 @ 1999 4F D BL M| eXistentZ & RN 2B CF, Z OBLE Tt
W HGOFE 27 VA5 Y X OREESY CTHENZBIZHEI N,
RFAL = = R E LGS TRBWEESY VERTFEOTTA, AT — 4
WTHERSARBEHAERE V) ZENBORFIEEZAT N, BEVEFALT
HolzZ EDHB L THREIEET V2 X —AWIIHELETH (F—2a0
SY MBEZNZERRE T, F5THERIHE o2& 9100 T B
BT = DNDPHNDPBAHT, ZOREFBIREDP HHRNL TP T THKD
LNDTYo F—hlw)EERE (FERE) SEHEONIBRET AR
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REDE L T LMD, RBMAORMICRET SH7) ORKRERL L) %
[N ZBBLE . BRI O L) RIRNIIE, BEL VI AER, &E
AN LI HEED, 77— LA ONEREIBOWERIIRET 5 W) HEOHR &
Y Mo THEIL, PR LHROWKIIHE . BRORLITREEFLL
9,

MEDHERGDONEIZAD AL, MEFZELLBEBRE A LIMLY 5
Paul Auster O EEUHEH/NHAEITSH & - & MBI EZM/NIHOBH Y
CHERRBELTYET 1985F O City of Glass Tix, William Wilson & \» 9
(Poe DR % Bk L7z) XA TMax Work & W) ZOBEABEZFEY FITL
TIRE/NE 2 F VT 5 B Quinn A5 Paul Auster & W 95 % DO = g D% D
H 2 A L. "He wandered through the station. . .as if inside the body of Paul
Auster...." (62) & % "Although he still had the same body, the same mind, the
same thoughts, he felt as though he had somehow been taken out of himself, as if
he no longer had to walk around with the burden of his own consciousness" (61-
2). L) XHIRE ML T E L E S, LAad "-he was no
longer Daniel Quinn. He was Paul Auster now. . . .As Auster he could not sum-
mon up any memories or fears, any dreams or joys, for all these things, as they per-
tained to Auster, were a blank to him. He consequently had to remain solely on
his own surface, looking outward for sustenance " (75). L\ bbb L H 12, +—
ZH =137 94 O THENTH H . Michael Cunningham 7%° The Hours
(19984F) DHTHEo 7z, Virginia Woolf & L DAWEZAE L TOE_DHT
ERU LT TARBB] THEH72DIl, 7o vdthzBeoTFic
TAHILETERNDTT, 29 L7z [N B4E] iZKeats D E - 72 "nega-
tive capability” @ & 9 REPEOEIZ, H1E8 & DAEH & ME— DFE & 9 % virtual 7
UHTHLHTHEBLTVE T,

27 ) @ metafictionC b . John Fowles® 19694 O /v i The French
Lieutenant's Woman i, &0 FAV/NHNORFEIZE AT 5 RN 2 P I

7B T3, R E T " since he is the sort of man who cannot bear to be left out
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of the limelight" 72 & %* "the kind of man who travels first class or not at all, for
whom the first is the only pronoun’ £\>9 X 5 GUFHEDREZE LW AN A
T [HAl 2h2DEEY FTEEL MER] T MEROETOAEE. Hi
DEIBRFAETH LI EDPRD L HITEHLNE T, "[the kind of man] who in
short has first things on the brain" ( Ch. 61) & 7 "he very evidently regards the
world as his to possess and use as he likes" (Ch.55). ) BHIZ, BHiF, £
DAPHET B & TEmP ORI ZHICEREDORIER H72 2 5 D H %
D, Ho TEBIEZHEDIZL, 742 =—% R0 5 D)% 213 Lolita
DOFEIFEE &H U T3, "...sincelam the kind of man who refuses to intervene in
nature (even the worst), he has got himself in" &\ »72H T, [FEDH F] &
[PEE ] (ZHHMRICRFI SN, (FEOBAPBEROBETH S LOFBOIERINT
WE 3, EEDEEIE "an omnipotent god" A% [Wizk L7z HFNIZETW S ]
s (<] 728h BELTWAEITE] ol [HE] ThY 2edd
Oy EmWNEICRIEL TS [IREL] OFFbLEEWIDIFTY, Lird, K
HI SN TWZAEB EFED T3, BRI RAWER (deictic) % ARAAE T
WKH-> T, —DOERILZ > THEMON LN ZITERT HFIE A —E T ZADT
D& DT,

MHRTIEZ, SDOX)ITFRA IR E AW THOBE L TOMRITEZEERD
WaR W RWEDDH D F3 4%, Karel Reisz #E Harold Piner BIAIZ L % 1981 4F
DELELER TR EI LBV ET L, Tuioa—Y—EF, MAR, FE
H o THER] SNEICHET A LW HIHRNG (3R] EdH ) FHA. 20
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