HAF - A7 aDBROBZ )T

EEL LI e

1. B
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N,

ZLTRIZZOHDFEY FTHAH [FA] 1X. “Sometimes I feel I lose track /
Of just which hemisphere we're in” (49) &#il} %, ZAUTIIFEDFHEE I NS
2 THE=Y a Db, Ty YT —CHREERYE 724 > 7
O HEDORBEAMMEN TV 00 LMW, & 2T TR0
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this town outside the window / Looks like the one that we just passed” (49) &
bbb L), BEORFIZEZIPE- Twd, Tk 3% T,
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that urban sprawl” (50) &9 X912, JA KRG EEWAILA S K% 2MTH
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I have always had to be quite deliberate about my choice of words; perhaps
because my relationship to the English language has always been a slightly
less secure one than would be the case for somebody who was brought up
entirely by English parents. . . . But in some ways, it is no bad thing as a
writer. There is a danger of being too fluent, so that you don’t examine what

you say and do quite too much. ... Itis very easy for your mastery of the



4 YL w69

language, your familiarity with the language, to actually undermine your

artistic intentions. (Guignery 56)

S5THARDPS A F) ATHED . 15D 2 A5 5 WaE CrEEM % 4hd 724
AR, 32—V Iy Il EVIEEGEO TERIZERL, Thrbn
LOPONGMEMEREL THEZOROIEICNE -2 &2, FHEN
L L) BRBREE D> TN E ) bbb hnd, Ll dZofi
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COFED2FIIRD X ) 1CHHE S, “That steward with his trolley / Now
going down the aisle / He was a schoolfriend from my home town / I was in love
with for a while” (49). 7 T > 25 HANBGEDOHEAS, Y Fo [F] »HER
L7z O FAERROKIZHLRZ L V) DIE, Fo7: BV RN L TIERY
7259 LA LIENILLT O X 95 1Z#Hi<{ . “He'd settled in New York / Became
some kind of Wall Street super-lawyer / So why’s he looking so relaxed / Serving
beverages and snacks / On this train from Tokyo to Nagoya?” (50) =2 — 3 —
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%t < 37 T3, "The man there on the platform / In that town we just came
through / He looked exactly like a teacher / From way back in senior school”
(50) &, BEDOANYBEKHOFICHNS, IhdbFo{ExbNAR X
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b Z 1 “And why's it taking so long / For the night to fall?” (50) &#bih
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LA LED L) REO#MYIT, “Sometimes I have no idea / Of where I am or
where I've been” (51) &) DiE, HEDITHLD &LV, ALERIRDIZ
EWW, F2TA Y 70IEROLE ) B—L % ANTWS, “We're so lucky to
have found each other / In this world of steel and glass” (51) . £ ¥ Za®D7 7
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ZOMTIE, FEOKDY TH DKL, “They call this the bullet train / But
it feels like we’re not moving / It still feels like we're not moving / Feels like
we're not moving / Atall” (50) & r#HbNb, 2 THEYFO [FA] 5L
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WTWB0IZ, A7) =Y 2l RNED b, £NEiED T3 “it was the best
version / Of Casablanca I've ever seen” (57) £ 59 DTH b,
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JUCHRZ RISDOBBE N > TEBEZEZ LDV Z IS, Ko T 2EH -8 K
EVEIFOH N TH o720 (9-10)
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1272 liic. “Back Home in the East” &9 b DA% % (Kazuo Ishiguro
Papers 51_5 10)o Z®H1iZ “Waking up this mornin’ / I heard the telephone
ring. / I saw it was 3 in the early dawn. / Somebody ringing us from over the sea
/ From the place that I was born, Telling us another old face had gone” X9
Do, TOWFMIIEBZHL, 47U 16D T AHITH > Tl
KEWHEPEL BoT, RERYa v 7 &2z )RR I TS
ERDbNDH, ZDEIZIE “Well back home in the East / Things must be mov-
ing on, / And am I still the young boy / They all loved & known, / Or would they
prefer the 5year-old” &\ 9 7 L — A3 o B0 FIXHDDE VB LA 5
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WO & H 3 & DBIRZ RO &9 IZBXT WD,

I don’t feel I've regretted not having grown up in Japan. . . . Butit’s to do with
the strong emotional relationships I had in Japan that were suddenly sev-
ered at a formative emotional age, particularly with my grandfather. ... I've
always been aware that there was this other life I might have had—not in
terms of being happier in that society. But here was a very important bond.

(Jaggi 116)
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MO L HIZ, HERE-TVDEITHL, TITIREHHEFTHRILIN
LDEMDREMTIIRL, AFHFTETIZIP@EHREEbhs, SEIF4E
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) FLHEHBOMG E OMRIPIZDDEEZ 00 Lz,

6. BbDhIZ

CNETRTELLIC, ZoHD2FL 3FETIE. Y FORERROK
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LTl 2 DBRIFRNEHEL > TV DTH S, TLTHE 4HFT
L BE T ATTELMBTRAENBECE RO SN0 ERE - 72,
EHDND DD, ENEFEY FRGVLBEE2RTIOLERLKEHH, &

I ZDOHkD 5 FF121E. “As the night grows colder / We're headed to the future
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we growing older / On this bullet train?” (54) W) BENELIN TS, &
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FOEI)BRTKRY R [Hiel] 2ROFONIEOFEEIKDONDLEH
S A2 785 LWHRP R Y ANERLE, XY IAT A v 7 iR
MR EN TS X)) Ic8bh s,

ZE R

Colombino, Laura. “Ishiguro and Love.” Andrew Bennett, ed. The Cambridge Com-
panion to Kazuo Ishiguro. Cambridge University Press, 2023. 213-225.

Gross, Terry. “Kazuo Ishiguro Draws on His Songwriting Past to Write Novels
about the Future.” NPR interview, 17 March 2021. (accessed online at https://
www.npr.org/2022/04/08/1091256917 /kazuo-ishiguro-draws-on-his-
songwriting-past-to-write-novels-about-the-future)

Guignery, Vanessa. Novelists in the New Millennium: Conversations with Writers.



HAF - A vruoBERoOMz ) 11

Palgrave Macmillan, 2013. 44-64.

Ishiguro, Kazuo. The Summer We Crossed Europe in the Rain: Lyrics for Stacey Kent.
Faber & Faber, 2024.

. The Unconsoled. Faber & Faber, 1995.

—. “Village After Dark.” The New Yorker, 21 May 2001, pp 86-91.

——. When We Were Orphans. Faber & Faber, 2000.

Jaggi, Maya. “Kazuo Ishiguro with Maya Jaggi.” In Shaffer, Brian W., and Cynthia
F. Wong, eds. Conversations with Kazuo Ishiguro. University Press of Missis-
sippi, 2008.

Shonaka, Takayuki, Takahiro Mimura and Shinya Morikawa, eds. Japanese Perspec-
tives on Kazuo Ishiguro. Palgrave Macmillan, 2024.

Wong, Cynthia F. and Grace Crummett. “A Conversation about Life and Art with
Kazuo Ishiguro.” In Shaffer, Brian W., and Cynthia F. Wong, eds. Conversations
with Kazuo Ishiguro. University Press of Mississippi, 2008.

Nivikene T2 Frimtt, 1937 48

Wt ¥ WAl [N A 8 774 — ZA—21 #EAL IS Fe ik <7212 ] 45 I BE.
2016 4F.

HEBATRE TATHAZ RO TPV AR—F—LHELLTOY 2 V8-
eV [ZoXIHRAT] AT, MESZE, WARES. BB
[7IT7HRETYAR=F =T I TRT A ) 5 LFFEOH ]/
SiEEG, 2021 4.

SeHICEfRaR [ 4 v oA v ¥ ¥ a— XA—SHtsg & 9 NOfER =] TV o,
2004 4F.

W=, K3 K LY Hi—FRZ baa=7") XL0MM] AGEHIEH
A BEBORA U 2005 4.

FHAT [ XA - 4 v 7u—8RORIER] i) Kstt, 2017 48

TNy b=xA [Rhieh (0)Z5HT L8] —) —C3sMEE A XA - 4 ¥
NI BT B EE- ey E M & B oM JAALA Journal, No.26. 48-59.



12 3EXHamak 4569 7

SRS [ XA - 4 v raEiit] Ktk 2022 4.

L7, T RY—F [GiioBRFA—EEIMET B2 T SEESE»R R®
FEE DT, 1999 4F.

(SES ()

SEHPURRETE [ #1957 4.

[Kazuo Ishiguro Papers]

Harry Ransome Center. The University of Texas at Austin. Container 51, Folder 2.
/ Container 51, Folder 5.



